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Course Syllabus

	1
	Course title
	Basics of Painting 

	2
	Course number
	2001224

	3
	Credit hours (theory, practical)
	2  PRACTICAL 

	
	Contact hours (theory, practical)
	4 practical 

	4
	Prerequisites/co-requisites
	

	5
	Program title
	BACHELOR OF VISUAL ARTS 

	6
	Program code
	01

	7
	Awarding institution 
	JORDAN UNIVERSITY 

	8
	School
	ART AND DESIGN 

	9
	Department
	VISUAL ARTS 

	10
	Level of course 
	UNDERGRADUATE 

	11
	Year of study and semester (s)
	

	12
	Final Qualification
	BACHELOR DEGREE 

	13
	Other department (s) involved in teaching the course
	

	14
	Language of Instruction
	BILINGUAL (ENGLISH AND ARABIC)  

	15
	Date of production/revision
	2022


16. Course Coordinator: Associate Prof. Dr. Mohammed Baker Mohammed Al-Abbas
	Office numbers: 00000
Office hours: Sun, Tue, Thu from 10 am to 12 pm 

Phone numbers: 00000

Email addresses: m.alabbas@ju.edu.jo


17.  Other instructors: 
	Office numbers: 0000

Office hours: 0000 

Phone numbers: 00000

Email addresses: 0000


18. Course Description:
	This is a studio-based course, which introduces the principles of water-based media such as gouache, and watercolors techniques, to facilitate the student to develop basic skills in using these materials. It also introduces the student to basic concepts for visual, systematic, and gestural imaging, through experiments with color management throughout the painterly artwork. Technically, this course focuses on the painterly composition of water-media with artistic sensitivity to gouache technique.


19. Course aims and outcomes: 

	A-  Aims:

1. To introduce the basics of practice based and practice led research in visual arts. 

2. To introduce the main terminologies of independent art practice.

3. To teach the students basic approaches to critique and art re-creation.

4. To develop the students' critical thinking skills toward contemporary concepts of art. 

B- Students Learning Outcomes (SLOs): Upon successful completion of this course students will be able to 
SLOs

SLOs of the course

SLO (1)

SLO (2)

SLO (3)

SLO (4)

1. Distinguish between different cultures when encountering their visual arts.

x
2. Connect visual arts and the civilizations of the world.

x
3. Understand the global heritage of the world.  

x
4. To have a multicultural point of view toward contemporary arts and their historical connotations. 

x



20. Topic Outline and Schedule:

	Topic
	Week
	Instructor
	Achieved ILOs
	Evaluation Methods
	Reference

	Course introduction 
	1-2
	Al-Abbas
	1&2
	Research and practice 
	Ocvirk et al., 2013. Art Fundamentals Theory and Practice (12th Ed.). Mc Grow- Hill Companies, Inc., 1221 Avenue of The americas, New York, NY 10020. Retrieved from http://dl.booktolearn.com/ebooks2/art/artrelated/9780073379272_Art_Fundamentals_5fd0.pdf


	Charcoal drawing technique 
	3-4-5
	Al-Abbas
	3
	Research and practice
	Purgar, K. (ed.). (2017). W.J.T. Mitchell’s Image Theory: Living Pictures. New York, USA: Routledge.



	Charcoal figure drawing  
	6-7-8
	Al-Abbas
	4
	Research and practice
	Rose, G. (2001). Visual Methodologies: An Introduction to the Interpretation of Visual Materials. London: SAGE Publication Ltd.



	Developing drawing silles
	9-10
	Al-Abbas
	1&2&3&4
	Research and practice
	

	Working on the final project 
	11-15
	
	1&2&3&4
	Research and practice
	


21. Teaching Methods and Assignments: 

	This is a learning based course, where students should conduct independent learning approach. My teaching/learning methodology focuses on authentic assessment of the students' potentials, aesthetic understanding, and personal research and studio skills through the individual organization, classroom intercommunication, and contributions. Classroom communication involves essentially education within audiovisual presentations and class discussion. Each topic is learned through various mediums such as PowerPoint presentations and brainstorming sessions. I developed assorted learning/teaching strategies with my students to break with the conventional classroom routines. I believe that all classes should be practical and research-based, and not divided into theoretical and practical. They are studio-based, where students learn to create and make the artwork itself. And research-based, where the students learn to critique and analyze artworks of other artists. The broad Intended Learning Outcomes of the studio-based classes are to do/make/produce art, into which students perform painting and drawing to create artworks of their individual creativity. On the other hand, the broad Intended Learning Outcomes of the research-based classes is to critique, analyze and identify the components of the creative process. This process consists of the artist, individual reviewer, the collective audience as well as the artwork itself.


22. Evaluation Methods and Course Requirements: 

	In my classes, the purpose of the Intended Learning Outcomes (ILOs) is to identify the creative potentials of the students according to their differences and similarities. Then, the mission is to facilitate their learning process to enable them develop their skills, aesthetic understanding as well as their professional practices. In this context, the development of the students’ competencies in the learning process is realizable plan according to their learning practices whether studio-based practice (painting/drawing) or class-based practice (research/writing). This student-centred approach replaces the conventional teacher-centred approach, which develops directly the individuality of the student as independent learner through aesthetic understanding. In Art and Design education, the Intended Learning Outcomes (ILOs) are subjective and creative because artists seek inspiration, imagination and genuineness. The aesthetic understanding is a central concept in my approach to articulate the students’ creative potentials with the Intended Learning Outcomes.  


23. Course Policies:
	A- Attendance policies: according to the University of Jordan’s disciplinary and attendance policies. 
B- Absences from exams and handing in assignments on time: Students should not miss by any means exams and submission due dates. 
C- Health and safety procedures: will be announced accordingly (if any). 
D- Honesty policy regarding cheating, plagiarism, misbehaviour: students should follow disciplinary regulations and present a good conduct during exams and resent plagiarism and any kinds of misconducts, students should follow all means and manners of academic integrity.    
E- Grading policy: 30% midterm assessment/ 20% contribution assessment /50% final exam.
F- Available university services that support achievement in the course: library and studios. 



24. Required equipment: 

	Notebook, sketchbook, colours, tools....etc 


25. References: 

	1. Ocvirk et al., 2013. Art Fundamentals Theory and Practice (12th Ed.). Mc Grow- Hill Companies, Inc., 1221 Avenue of The americas, New York, NY 10020. Retrieved from http://dl.booktolearn.com/ebooks2/art/artrelated/9780073379272_Art_Fundamentals_5fd0.pdf
2. Purgar, K. (ed.). (2017). W.J.T. Mitchell’s Image Theory: Living Pictures. New York, USA: Routledge.
3. Rose, G. (2001). Visual Methodologies: An Introduction to the Interpretation of Visual Materials. London: SAGE Publication Ltd.

4. Storey, j. (2009). Cultural Theory and Popular Culture: An Introduction (5th ed.). London: Pearson.
5. Sullivan. G. (2005). Art Practice as Research: Inquiry in the Visual Arts. London: SAGE Publication Ltd.



26. Additional information:

	This course connects to various passageways in the process of learning the impact of social life on visual arts.  It introduces the students to art social critique with an emphasis on experimentation and focusing on the individual as well as teamwork progress regarding the aesthetic understanding and perception. The development of all aesthetic and critical knowledge relates to the individual way of understanding and reflecting own thoughts. The course enhances the understanding of different ways of approaching personal and human creativity regarding social, cultural and political issues that influence arts and artists.


Name of Course Coordinator: -----------------------------------Signature: ------------------ Date: ------------
Head of curriculum committee/Department: ----------------------------- Signature: ---------------------------
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